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ARTHUR OLLMAN: INTRODUCTION

Prayer flags snapping in constant wind, casting hopes and wishes far into the surrounding 
mountain-scape.  Brilliant highlights throwing shadows on the stones.  In high crystalline 
air, colors crackle brightly.  Intense sunshine slams into walls and pools at doorways, and 
some shyly seeps into interior corners.  Old nuns drift past. They are their own shadows.  
Light and dark, somehow more extreme at altitude. 
Tibet worked some sort of alchemy on Marissa Roth.  It brought her into a new realm of 
seeing.  Not mystical, not magic.  But unlike anything she had understood before. The 
unreeling of a long visual sentence or a scroll of movie film.  Frame blending into frame, 
blurring, bleeding colors into transparency.  She was uninterested in making distinct, 
isolated, disconnected images.  The crisp clarity attracted her. Men walk by wearing shards 
of light, scraps of shadow.  Radiant sun splinters down on buildings in the cold air. 
In this place wind and light are inextricable.  The wind pushing and sculpting shadows, 
revealing and concealing where it travels. When Ms. Roth found the light faded, wrinkled, 
distended, ragged, shot through with dark holes, then that became the subject of her images.  
Light is invisible until it is interrupted by something.  Only then do we see what it has 
illuminated.  Only where light has snagged on something can it be photographed.  Rags 
of sunshine caught in the wind scatter images and send them tumbling like so many dried 
leaves into her camera, found bits of colorful conversation.  But light is indifferent to human 
concerns.  It falls equally on the suffering and the dead or the triumphant and the vivid. 
Marissa Roth is moving.  Is moved.  Is paying attention to the wind driving everything before 
it.  Air in motion feeds her inspiration, the corollary of respiration. The mountains are 
breathing. Colors smear in the emulsion, becoming translucent veils, gels of color. Spatters 
of light stutter over stony textures, glide over puddles and ponds and retreat into monastery 
corners, lifted lazily into the air on incense. A brilliant red daisy floats on shallow water.  
At the bottom of the vessel are hundreds of Yuan notes, offerings of pilgrims. In the water 
we also see a reflection of high clouds. Looking down is looking up, wet is dry.  Roth seems 
mesmerized, borne along on waves of vision.  
Among Roth’s photographs, trees dance, the landscape flows past her car, a cloud from one 
image rhymes with a fleeting roadside view of a pond mirroring a mountain’s snowy veil in 
another.  A red bow of paint on a scratched and smudged window points to the red tatters 
of a prayer offering caught in a tree branch. Blurs of nuns and monks and monastery red 
appear again and again, a defining fugue. She drifts across colorful scenes, a shadow passing 
over a Kandinsky canvas.
Every culture’s identity stems from its topography. Climate, agriculture, occupations, 
architecture, clothing, food, and language all start with the place.  Place provides the 
structure of the ecosystem, and its society.  Tibet’s light and high dry air are as much a part 
of its cultural identity as are prayer flags and the singing bowls of the monastery.  Wind, 
water and light shape the land; and thus the religion, the understanding of reality.  These 
things cannot be pried apart. 
Many who have photographed Tibet fall into the trope of seeing this civilization as locked 
away from the predations of time.  A place where an ancient culture preserves something 
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unique, something lost elsewhere.  Its corollary is that we are of our moment and they are 
somehow timeless exotics.  But these are children, men and women of their time just as we 
are. Tibet is not primitive, not timeless. This is the way Tibet looks now. Our “now” is the 
same “now” that they experience.  But for a slight turn of the earth the light that falls here 
might have fallen on a supermarket in Dallas or a freeway in LA.  There is only one now and 
we all occupy it.  That is the instant that photographs record. Photographs are always of their 
time and never timeless.  
Marissa Roth has not made pictures like this before, giving herself over to a place.  No design 
in advance, no expectations but to be pulled by light and shape, color and shadow. Her 
vision drifts from one enticing notation to another. Images flicker, rhythmic, non-narrative, 
staccato, fragments pour out, visual free association.  These photographs might best be 
regarded not as individual images but rather one long “visual chant.”
Ms. Roth’s past work has been much about the human drama in places of intense conflict.  
Narratives of sorrow laced with beauty. Her images have been about loss and human 
endurance.  She has photographed for more than 30 years all over the world, and has done both 
commercial and editorial work.  The constant is an intense interest in humanity, especially 
in how people pull themselves together and move on after tragedy. Ms. Roth’s attraction 
and responsibility was always to the person in front of her camera. In such photographs 
the light merely needed to be sufficient. But in the Tibet images, Ms. Roth’s subject is light.  
These pictures do not illustrate something, instead they are something.  Bathed in color and 
movement, Marissa Roth discovers a kind of liquid light.  She photographed not so much 
an image but rather an energy, a sort of visual propulsion.  Photographs not as nouns, but 
as verbs. This group of images then, offers a moment of the pulsing lifeblood, the wind, the 
color and the flow of Tibet. 

In 1983 Arthur Ollman became the founding Director of the Museum of Photographic Arts 
(MOPA), in San Diego, serving there for 23 years. He curated more than 100 exhibitions. They 
have been seen in 9 countries and many great museums. He built a museum collection of more 
than 7,000 objects and a research library of 27,000 volumes. He has written all or parts of 25 
books, and numerous articles.
From 2006 to 2011 he directed the School of Art, Design and Art History at San Diego State 
University, and continues to teach at SDSU. He is currently Chairman of the Board of the 
Foundation for the Exhibition of Photography, an international organization dedicated to 
creating and circulating important exhibitions and catalogs around the world.
Arthur Ollman has been a photographer for 45 years. He has had more than 25 One Person 
exhibitions in museums and galleries world-wide. He has been part of more than 60 group 
exhibitions and his art is in many museums and both private and corporate collections.



INSTALLATION  FACT SHEET

DETAILS: 

LINEAR FEET: 110 feet 
(to be installed in a single row that wraps around exhibition space, in a clockwise direction. 
Spacing between framed images can be 1/2 inch)  

PHOTOS: 72 framed images, 15 x 18 inches, all images horizontal orientation 

SUPPORTING TEXT:
Curatorial Introduction 
Foreword by His Holiness the Dalai Lama
Afterword by Marissa Roth

MUSIC/SOUND:  Provided CD - “33 Bowls”,  recording of Tibetan singing bowls

EDUCATIONAL MATERIAL:  “To Honor Tibetan Culture” 

LECTURES, SPECIAL EVENTS, FILM SCREENINGS, BOOK SIGNINGS...
  (see following  page with detailed suggestions)            

ANCILLARY PRODUCTS:  
BOOK:  INFINITE LIGHT: A Photographic Meditation on Tibet

 Published by Marquand Books, Seattle, WA 2014
LICENSING:  Institutions may license images for additional use (i.e. posters, cards)

INSURANCE:  Venue responsible for “wall to wall” insurance.
INSURANCE VALUE:   $45,000.

SHIPPING:  3 CRATES: 750 lbs total
Crate #1 – H. 20.5 inches, W. 43.5 inches, L. 57.5 inches, Weight  275 lbs
Crate #2 – H. 20.5 inches, W. 43.5 inches, L. 57.5 inches, Weight  275 lbs
Crate #3 – H. 16 inches, W. 43.5 inches, L. 57.5 inches, Weight  200 lbs

SECURITY:  Moderate Security, Environmental and Fire Systems required

DISTRIBUTION:
AGENT:  photokunst LLC,   Barbara Cox, Principal
+1.360.378.1028  •  info@photokunst.com  •  www.photokunst.com

CREDIT LINE:  
IMAGES & TEXT:  Copyright Marissa Roth
EXHIBITION:  Organized and Circulated by photokunst



INSTALLATION  FACT SHEET EDUCATIONAL  COMPONENTS/RESOURCES

 “To Honor Tibetan Culture” 

LECTURES / PRESENTATIONS:  
by Marissa Roth - 2 versions, both include a lecture and slide show of the 72 images

1. Approx 30 min.: “how the creative process can be both intuitive and intellectual, 
and can manifest into a project and then a book while taking the creator on an in-
spired journey”
2. Approx 45 min.: “includes content described in #1, but starts out with a nod to Pico 
Iyer’s recent book, “The Art of Stillness”, and how the awareness of time, thought and 
motion interplay  with the creative journey.”

by a Tibetan scholar (if available) or a cultural historian
1. “Mindfulness”

“the intentional, accepting and non-judgemental focus of one’s attention on the 
emotions, thoughts and sensations occurring in the present moment”, which can be 
trained by practicing meditation .”

2. “Buddhist Meditation” (+/or broader discussion)
“Buddhist meditation encompasses a variety of meditation techniques that aim to 
develop mindfulness, concentration, tranquility, and insight.”

SUGGESTED EVENTS:  
Poetry reading (work of Tibetan poet-laureate Tsering Woeser)              
Creation of a 4-day “Sand Mandala” by Tibetan monks 
Live Tibetan music perfromance 
Film screenings:
“Seven Years in Tibet”, “Kundun”, “The Cup” , “Travelers & Magicians”, “What Remains of Us”

TEACHERS / SCHOOL RESOURCES
Making ‘Prayer Flags’, hands-on project inspired by traditional Tibetan prayer flags, 
  putting designs on fabric squares, for “creating goodwill”

 Mindfulness & Kindness
“One of the most promising applications of mindfulness today is in grade-school class-
rooms, where  the rise of bullying and other forms of antisocial behavior has alarmed 
parents, teachers, and government leaders. While efforts are under way to teach simple 
forms of meditation to schoolchildren, the most promising initiatives focus on using 
contemplative techniques to help teachers reduce stress and improve their emotional 
awareness, concentration, and responsiveness.” —www.mindful.org

BOOK SIGNING:  by Marissa Roth
INFINITE LIGHT: A Photographic Meditation on Tibet
 Foreword by His Holiness the Dalai Lama
 Limited edition, Published by Marquand Books, Seattle, WA 2014



The creative process is still a mystery to me. As a child, I remember sitting down with a 
brush dipped in black ink, feeling as though an invisible hand moved my arm across a blank 
vellum page. The end result was a well-seen and well-executed drawing and the euphoric 
experience is still a fresh memory. I was at ease using my hands as tools and felt unrehearsed 
joy during those minutes of magic. It all felt as natural as breathing and as familiar.
As the meandering road of life unfolded from youth into career paths and extensive 
photographic projects, I am now once again struck by that inexplicable mystery of how we 
choose and why we need to create, and from where these potent forces generate.
Sometimes I wonder if these projects are inside of us, ever-present and unborn, just requiring 
the confluence of head, heart, circumstance and time to be released. Or, do we somehow 
conjure them to manifest themselves through a mystifying alchemic intellectual, physical 
and metaphysical dance. 
I had always wanted to go to Tibet and finally ventured there for my 50th birthday in May of 
2007. Like many others, I was familiar with images of Tibet and the vibrant palette of colors 
and vast clarity of details that are evident due to the region’s dryness and high altitude.
Up until that point, most of my personal photography was in black and white, but I chose to 
photograph in Tibet with the last of the Kodachrome film. I knew that the deep reds of the 
monasteries and monks’ and nuns’ robes would sing with this medium, but that the subtle 
colors of the stones and landscape would be tonally quiet. And, this film rendered the truest 
photographic black. It is this dynamic duality and contradiction that I continually search 
for and respond to visually, as I believe that they are the seen metaphors for all that exists.
Before I left on my journey, I had what I can only describe as a vision, which was to create a 
linear visual sentence of images that would unfold in a color sequence akin to the colors of 
Tibetan prayer flags. Nothing like this had ever occurred for me; typically I am reactive to 
my environment as a starting place for my work.
After that first trip, which garnered half of the images for the project, I was almost homesick 
with longing to return to Tibet. I was scheduled to go in May of 2008, but after the uprising 
in March of that year, Tibet was off-limits to tourists and I had to postpone my trip. I finally 
made it back in September of 2010 and completed the photography for what I consider to 
be this photographic meditation. 
For the first five months of 2011, I spent countless mornings sequencing the images. 
Working in a meditative state for an hour or two at a time, I placed the photographs in 
pairs on tall boards and walked around them over and over again in order to feel how they 
unfolded visually. When I stumbled on a gap in the sequence, I re-edited all of the film from 
both trips, searching for an image to bridge the flow of the photographs. This exhibition 
encompasses that completed sequence.  
This project is my love letter to Tibet.
It is the reflection of my inner and outer journeys to this land and a very personal 
impressionistic view of what it feels like to be in Tibet. It is also a social and political 
statement and another cry for awareness about what is being irrevocably lost.

MARISSA ROTH: ARTIST STATEMENT



MARISSA ROTH: BIOGRAPHY

Born and raised in Los Angeles, Marissa Roth is an inter-
nationally published freelance photojournalist and docu-
mentary photographer. Her assignments for prestigious 
publications including The New York Times, have taken 
her around the world. Roth was part of The Los Angeles 
Times photography staff that won a Pulitzer Prize for Best 
Spot News, for its coverage of the 1992 Los Angeles Riots.

Her work has been exhibited in solo and group exhibi-
tions and a number of images are in museum, corporate 
and private collections. One Person Crying:  Women and 
War, Roth’s 31-year personal photo essay that addresses 
the immediate and lingering impact of war on women in 
different countries and cultures around the world, is cur-
rently an international travelling exhibition, with a forth-
coming book. Infinite Light: A Photographic Meditation 
on Tibet is also a current project, and a traveling exhibi-
tion. The book, with a foreword by His Holiness the Dalai 
Lama, was released in April 2014. The Crossing, a poetic photographic study of the north 
Atlantic Ocean, taken with color transparency film, is a current project.

A commissioned portrait project by The Museum of Tolerance/ Simon Wiesenthal Center in 
Los Angeles, to photograph the Holocaust survivors who volunteer there, Witness to Truth, 
is on permanent exhibition at the museum. She recently completed curating an exhibition 
of photographs taken by Vietnam Veteran during the war, entitled, My War: Wartime Pho-
tographs by Vietnam Veterans, which debuted at The Highground Vietnam Veterans Memo-
rial Park in Neillsville, WI, in August 2016. 

Roth has 3 additional books to her credit, Burning Heart: A Portrait of The Philippines, Real 
City: Downtown Los Angeles Inside/Out, and Come the Morning, a children’s book about 
homelessness. Her website is: www.marissarothphotography.com



04.   Mural of a snow lion, considered a celestial guardian spirit who protects the Buddha, 
          under an archway at Norbulingka in Lhasa.  May 2007



05.   At dawn on the road near Lhasa.  September 2010



12.   Wall painted with prayers and ladders that symbolize the ascension into a higher life, 
          out of the wheel of life. Lhasa.  May 2007



13.   Praying pilgrim walks though a chapel in Ganden Monastery.  September 2010



20.   Offerings of Mani stones, prayers etched into slabs of shale and pottery, 
          at Sang Gya Thun Gu Mani Shu Dhan shrine in Lhasa.  September 2010



21.   Detail of an outer wall at Ganden Monastery, with a cutout that now holds brushes.  May 2007



22.   Monks’ shadow, as they leave the main sanctuary after morning prayers at Ganden Monastery.  September 2010



23.   Window at Sang Gya Thun Gu Lakheng, a shrine of a thousand Buddha carvings in Lhasa.  September 2010



34.   Monk in prayer walks through the chapel of the Tomb of Tsongkhapa, at Ganden Monastery.  September 2010



35.   Monks’ woolen robes are left on prayer benches inside of the main sanctuary at Ganden Monastery.  May 2007



50.  Monk standing next to his living quarters at Shalu Monastery.  May 2007



51.   Detail of a wall mural under an arch at the entrance of the 13th Dalai Lama’s summer residence 
           at Norbulingka in Lhasa.  September 2010



58.   After morning prayers, a lone monk stands in a doorway leading from the main sanctuary at Sakya Monastery.  May 2007



59.   Mat with a tiny cypress leaf was left behind on the ground after a debating session in the courtyard 
           at Sera Monastery in Lhasa.  September 2010



60.   Monk handprints left on a wall at Jokhang Monastery in Lhasa.  May 2007



61.   Flames caught in a draft burn in yak butter left as offerings at Jokhang Monastery in Lhasa.  September 2010



EXHIBITION IMAGES:  72 Framed color photographs
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01. Crows and halo above Rongbuk Monastery near Mt. Everest base camp.  May 2007
02. 1,000 year-old Cypress tree with prayer flags, considered a holy site near Shalu Monastery.   May 2007
03. Twilight, prayer flags, and high clouds over Lhasa.  May 2007
04. Mural of a snow lion, considered a celestial guardian spirit who protects the Buddha, under an archway at Norbulingka  
 in Lhasa.  May 2007
05. At dawn on the road near Lhasa. September 2010
06. On the road from Lhasa to Chushul.  September 2010
07. A mountain reflected in a pond near Lhasa.  September 2010
08. Old and holy pine tree with prayer flags, in central Tibet near the southern border with Nepal.  May 2007
09. Prayer flags on a high pass overlooking Jalsa, a towering 11th century Buddha cut into the face of the rock, near Lhasa.                 
 September 2010
10. Window looking east from monks’ quarters at Tashilhunpo Monastery in Shigatse.  May 2007
11. Tibetans await the arrival of a high Bon lama at a hotel in Lhasa.  May 2007
12. Wall painted with prayers and ladders that symbolize the ascension into a higher life, out of the wheel of life. Lhasa.         
 May 2007
13. Praying pilgrim walks though a chapel in Ganden Monastery.  September 2010
14. Building and trees reflected in a small pond at dawn near Lhasa.  September 2010
15. Solitary monk who takes care of the Summer Palace of the Panchen Lama, built in 1844, in Shigatse.  May 2007
16. A dawn view over the Lhasa River.  September 2010
17. Small chapel built in the eleventh century in Ganden Monastery.  September 2010
18. Pilgrims visit Tashilhunpo Monastery in Shigatse on the occasion of the Buddha’s birthday.  May 2007
19. Mulberry trees shade a debating courtyard at Sera Monastery in Lhasa.  September 2010
20. Offerings of Mani stones, prayers etched into slabs of shale and pottery, at Sang Gya Thun Gu Mani Shu Dhan shrine in  
 Lhasa.  September 2010
21. Detail of an outer wall at Ganden Monastery, with a cutout that now holds brushes.  May 2007
22. Monks’ shadow, as they leave the main sanctuary after morning prayers at Ganden Monastery.  September 2010
23. Window at Sang Gya Thun Gu Lakheng, a shrine of a thousand Buddha carvings in Lhasa.  September 2010
24. Offerings of cloth and thread at Drepung Monastery in Lhasa, which was at one time the world’s largest monastery.    
 September 2010
25. Offerings of Yuan notes on a small stone shrine in the garden at Norbulingka, the summer residence of the Dalai Lamas,  
 in Lhasa.  September 2010
26. Flowers drape over a wall encircled by a moat surrounding the 13 th Dalai Lama’s summer residence at Norbulingka in  
 Lhasa.  September 2010
27. A gerbera daisy floats in a large vat of water where offerings of small Yuan notes have sunk to the bottom, at Jokhang  
 Monastery in Lhasa.  September 2010
28. A pilgrim climbs the steps of the Potala Palace in Lhasa.  May 2007
29. Prayer flags at Tsamkhung Nunnery in Lhasa.  May 2007
30. White Tara wall mural painted inside a prayer chapel at Ganden Monastery.  September 2010
31. Silk flowers by a window in the old Tibetan quarter in Lhasa.  May 2007
32. Stream of color in the doorway at a Bon Monastery.  May 2007
33. Door leading to the main sanctuary at a small Bon Monastery.  May 2007
34. Monk in prayer walks through the chapel of the Tomb of Tsongkhapa, at Ganden Monastery.  September 2010
35. Monks’ woolen robes are left on prayer benches inside of the main sanctuary at Ganden Monastery.  May 2007
36. Inside the main prayer sanctuary at Tsamkhung Nunnery in Lhasa.  May 2007

MASTER IMAGE LIST:  Titles / captions



37. Young monk caught in a ray of sunlight inside the main sanctuary at Sakya Monastery on the road to Tingri.  May 2007
38. Open prayer book on the lap of a nun catches the light during afternoon prayers at Tsamkhung Nunnery in Lhasa.    
  September 2010
39. Nun’s robe, pouch and carpet on a prayer bench inside the main sanctuary at Tsamkhung Nunnery in Lhasa.                 
 September 2010
40. A Tibetan woman looks out from the doorway of her home on the road to Gynatse.  May 2007
41. Buddha’s foot with offerings of rice and money inside a small prayer room at the stupa of Gyantse Kunbum.   May 2007
42. Filaments of a sacred prayer shawl by a window at Tsamkhung Nunnery in Lhasa.  May 2007
43. Near a completed sand mandala in the main prayer sanctuary at Samye Monastery.  May 2007
44. One of four Guardian King protector deities sits at the entrance of Sera Monastery, in Lhasa.  September 2010
45. A curtained doorway to the main prayer sanctuary at Ganden Monastery.  May 2007
46. A small prayer chapel reveals the face of a high lama near Sang Gya Thun Gu Lakheng in Lhasa.  September 2010
47. Pilgrims and a monk on the stairs of a prayer chapel at Tashilhunpo Monastery in Shigatse.  May 2007
48. Debating monks shout and throw questions in a courtyard on the Buddha’s birthday at Tashilhunpo Monastery in         
 Shigatse,  May 2007
49. Young monk attends at the entrance of a small prayer chapel at Norbulingka in Lhasa.  May 2007
50. Monk standing next to his living quarters at Shalu Monastery.  May 2007
51. Detail of a wall mural under an arch at the entrance of the 13th Dalai Lama’s summer residence at Norbulingka in   
 Lhasa.  September 2010
52. A senior nun stands in the doorway of the main prayer sanctuary before afternoon prayers at Tsamkhung Nunnery in  
 Lhasa.  September 2010
53. A view from the balcony overlooking the inner courtyard at Tsamkhung Nunnery in Lhasa.  September 2010 
54. Flames burning in yak butter left as offerings in a small chapel at Tsamkhung Nunnery in Lhasa.  September 2010
55. Nuns take a break from rolling prayers at the Tsamkhung Nunnery in Lhasa.  September 2010 
56. Nuns roll paper prayers to be inserted into prayer wheels at Tsamkhung Nunnery in Lhasa.  September 2010
57. Attendant monk receives pilgrims at the entrance of a prayer chapel at Sakya Monastery.  May 2007
58. After morning prayers, a lone monk stands in a doorway leading from the main sanctuary at Sakya Monastery. May 2007
59. Mat with a tiny cypress leaf was left behind on the ground after a debating session in the courtyard at Sera Monastery in  
 Lhasa.  September 2010
60. Monk handprints left on a wall at Jokhang Monastery in Lhasa.  May 2007
61. Flames caught in a draft burn in yak butter left as offerings at Jokhang Monastery in Lhasa.  September 2010
62. A large brass prayer wheel centers a small prayer chapel at Sang Gya Thun Gu Lakheng, a shrine of a thousand Buddha  
 carvings, in Lhasa.  May 2007
63. Part of an old wall mural depicting the Buddha’s pilgrimage at Samye Monastery.  May 2007
64. Pilgrim holding a bag filled with yak butter for offerings at the stupa of Gyantse Kunbum.  May 2007
65. Inner staircase that leads from the private quarters of His Holiness the 14th Dalai Lama to a small exterior courtyard at  
 the Potala Palace in Lhasa.  May 2007
66. Golden curtains look out onto Lhasa rooftops.  May 2007
67. Window overlooking the courtyard at Tsamgkung Nunnery in Lhasa.  September 2010
68. Tree roots, sun and shadows in the garden at Norbulingka in Lhasa.  May 2007
69. A tended, but unused pathway in the garden at Norbulingka in Lhasa.  September 2010
70. Mother and son leave Tashilhunpo Monastery after making their pilgrimage to honor the Buddha’s birthday, in Shigatse.  
  May 2007
71. Sweeping autumn leaves Norbulingka in Lhasa.  September 2010
72. Dreaming trees in the garden at Norbulingka in Lhasa.  May 2007



LIMITED EDITION BOOK

72 Color Photographs by Marissa Roth

Foreword by His Holiness the Dalai Lama, an endorsement by H. E. Jetsun Kushok Rinpoche, 
and poem “On the Road”  by renowned Tibetan poet Tsering Woeser.

Released April 2014 by Marquand Books. Printed in Italy, cloth cover: Italian canapetta
All copies hand-signed and numbered, 96 pages, 10 inches by 15 inches

CLAMSHELL Deluxe Edition
100 copies in Clamshell case (#1 - 100)
Book enclosed in traditional Tibetan wrapping cloth. 
Includes a special limited edition archival print in a presentation folder

8.75 inches x 12.75 inches, hand-signed on Hahnemuehle paper
$1,250.00 

SLIPCASE Edition
400 signed copies (#101-500) in slipcase 
$285.00 

Orders: 
www.tibetinfinitelight.com
info@tibetinfinitelight.com

For information about individual limited edition prints contact: info@photokunst.com

INFINITE LIGHT: A Photographic Meditation on Tibet 
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Back cover image:  27.  A gerbera daisy floats in a large vat of water where offerings of small Yuan notes 
                                                 have sunk to the bottom, at Jokhang Monastery in Lhasa.  September 2010



“These images are evocative of the atmosphere Marissa 
Roth found in Tibet, where a rich and ancient culture, 
an unbowed people, and a pristine natural environment 
struggle to survive.”

—His Holiness the Dalai Lama, 
    from the Foreword to “Infinite Light: A Photographic Meditation on Tibet”


